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featuring: 

SALLY THE SLEUTH 

DAN TURNER 

GIRL FRIDAY 

RAY HALE 




CANT PAY — IN ANY WA3H 




Inspector yaaoson of the 
homicide squad, with m^quade, 
his assistant, and gail ford, 
his secretary, quickly reach 
we scene of the murder . . . 



TWO DAYS LATER, WITH THE MURDER ST/LL UNSOLVED, A 
SECOND WQMAM 15 SLAW /N THE SAME /YE/QRBORHOOD .. , 



THIS WOMAN \ AND NO TRACE 05 
15 DEAD, / THE SOURCE OF 
INSPECTOR.'/ THE BULLET. IT 
OWE FROM A 
HIGH -POWERED 
RIFLE. 




/7r POL/CE HEADQUARTERS ... 


sorry to 
report no 
progress,, 
bossL^ 


fyou M 

THAT £ 
/THE PE 
TERROR 
i. FOR F 


LIST CATCH 
NIPER, A\AC. 

OPLE ARE IN 
AND YELLING 

'ROTECT/ON . 
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til •' Vi i 

o ' is 
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THE 6ULLETS CAME FROM ABOVE. 
WE SEARCHED THE ROOFS FOR 
BLOCKS AROUND, BUT WE FOUND 
N0TH/N6. 



LATER, gajl.on her way 

HOME, GOES THROUGH THE 
MURPeR NE/GHBORHOOD, . . 




STRANSE WE'RE STYMIED 
ON THOSE TWO CASES ... I 
THINK I'LL TAKE A LOOK AT 
THAT BLOCK - 




n 



S SHE TURNS A CORNER, A RUN- 
NING 80Y BUMPS WTO HER, MOCK- 
ING HER OFF HEfil FEET . . , 



/? GANG OF NE/GHBORHOOD K/DS, WHO HAVE BEEN 
PURSU/WG.7HE SUBNORMAL YOUTH, TAUNT H/M . . . 




IT'S A SHAME THE WAY 
THEY TREAT THAT UNDER- 
PRIVILEGED BOY. 1 MUST 
GET THE POLICE- BOYS' 
LEAGUE TO HELP HIM. 
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f £XT DAY, GA/L 60ES BACK. . . 



WHERE DOES THAT BOY LIVE- 
THE ONE THE HOODLUMS WERE 
CHASING YESTERD AY ?j 



I WANT TO TALK ABOUT YOUR SON . 
I'M FROM THE POLICE DEPARTMENT 
AND CD LIKE TO - 




I'M A BIT WORRIED, GAIL. YOU 
ARE TAKING A BIG CHANCE. 




Macs eyes a/ad ears have see// on 
the alert, and he detects the faaa/f 
*p/n6 "of the s/lea/ced rifle. , . 



THAT'S IT!- in that ""li 

FIFTH FLOOR WINDOW.' ' 



In an instant, sail is up and running after 
aaac toward the house hiding the sniper.. . 



BOY '. AfA I GLAD I WORE 
THAT POLICE BULLET- PROOF] 
VEST! IT SAVED MY LIFE. 1 




/?S THEY BREAK INTO THE ROOM, THEY 
SEE: THE YOUTH AK'O HIS MOWER STRU&- 
. GUNG FOR -POSSESSION OF THE RIFLE . . . 

GIMME ,^ T " 
THE GUN ! 



NO, A\AC, IT'S HIS ^| 
MOTHER WHO IS THE ■ 

MURDEReSS.'.' J* 




THE BOY HAS PALSY. SEE HOW HIS HANDS 
ARE ALWAYS SHAKING ? HE COULD NOT 



HAVE AIMED THE GUM. 



y 



YOU WERE GOOD 
10 ME. I DIDN'T 
WANT HER TO 
SHOOT YOU.'.' 




Soon, the cops take the sreaming 
- woman and her son awa y _ - 



R PSYCHIATRY TESTIS QUICKLY HELD . . . 



VEAH- I SHOT 'EM! I SHOT 'EM ! I HATE 
'EM, ALL OTHER WOMEN .' THEY HAVE FINE 
SONS BUT I HAVE THIS IMBECILE AN' MY 
HUS8AWP LEFT ME. 1 I'LL KILL MORE! -MORE.'.' 





WELL, I HEAR THEY 
PUT MRS. MURPHY 
AWAY FOR LIFE IN 
THE LOONY-BIN. 




YES, SHE'S INCURABLE. 
AND THE BOY IS IN A 
SCHOOL WHERE HE WILL 
GET A GOOD CHANCE 
N LIFE. VOU DESERVE 
ALL THE CREP1T, GAIL . 



Dan Turner- 




I DON'T EVEN <NOW THE CHICK, BUT I 
FIGURE SHE'S A NATURAL FOR YOUR. 
NEXT PICTURE. 




she's terr1p1c \ you sound 
when she Chokes 
the clark 
toaaato with 
her own hair 




THAT'S LOLA LAVERNE 
IN THE CLOA<. WATCH 
HOW GRACEFUL SHE IS. 




CAN'T TELL 
MUCH, SHE'S 
SO WRAPPED 
UP IN THAT 
.CLOAK. ^ 




DON'T WORRY, 
SHE'LL UNWRAP 
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I'M ALL EYES .' 
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OQbar/ng- a 
commotio n 
behind the 

CURTAIN, 

PAN TURNER 

AND HIS 

FRIEND 

DASH 

BACKSTAC-E. 



THE THROTTL-ING- 
WAS GENUINE 
THIS DOLL IS 
DEFUNCT .' 





V T 

MEANING YOU WEREN'T ONSTAGE AT ALL7 
THEN YOU CAN'T HAVE KILLED HER, BUT,, 
WHO COULD IMPERSONATE 
YOU IN THE DANCE" 




'ffURNER BARGES IN ON SUSAN WEBB . ■ . 



QUIET, BABY. HMM-M, YOU'RE THE Mi 
SAME KIND OF 3UILD AS THE DANCER 
WHO STRANGLED KAY CLARK JUST NOW. 




STRANGLED-? YOU'RE NUTS 
I HAVEN'T BEEN CUT OP MY 
DRESSING ROOM SINCE I CAME 
TO THE THEATER L 




>' 



YOU CAN'T ACCUSE 
ME OP AMJBDER ! 





YEAH, BUT THE WEBB DAME CLAIMS SHE 
WASN'T OUT OF HER DRESSING ROOM DURING 
THE DANCE, AMD SOMEHOW, I BELIEVE HER. 



YOU THINK SO? SHE WOULDN'T- HAVE 
GIVEN HERSELF AWAY LIKE THAT 
-LOOKING LIKE HERSELF.' ■ 




V 



SO YOU'RE THE ONLY- 
OTHER DANCER WHO COULD 
GO THROUGH THE ROOTINE. 




BUT My HAIR'S NOT 
REDDISH - IT'S 
BLACK.' 






PROOF OP YOUR GUILT. SISTER. SY 
WEARING THIS REDDISH-COLORED WIG, 
YOU IMPERSONATED SUSAN WEBB 
IMPERSONATING YOURSELF. IT WAS A 
NEAT SWITCH, THOUGH COMPLICATED. 



W 




"AFTER BUA1PINGTHE CLARK DOLL, YOU \ 
RAN BACK HE&&, SOPPED YOURSELF ON 
THE DOME AND WERE SET WITH A / 
PHONY ALIBI.^_- — -*^ 




{?- 



THEY'LL FIND TRACES OF HER YELLOW- 
HAIR UNDER YOUR NAILS , PROVING— 
YOU THROTTLED HER. NOW MAKE. A 
CLEAN &B EAST OF IT, HON. WHY DID 
YOU DO IT " 



> ^ 




KAY CLARK AMD SUSAN WEBB WERE 
WRECKING MY BALLET CAREER WITH 
GOSSIP. I DECIDED TO K-KILL ONE 

AND FRAME THE OTHER. 




(7 

HERE 

DAVE 

"■- = 

SQO 




S UEUTE-NAKTi 

DONALDSON 6 
HOMICIDE 
AD. 



HEARD HEK CONFESSION. 
NJlCc WORK, SHERLOCK. 
HOW DiD YOU SPOT THE 
ESSENTIAL CLUE 




SHUCKS. LIEUTENANT, I'M AN 
EXPERT ON FEMALE TRICKS. 
SHE'D HAVE TO BE A LOT MORE 
CLEVER THAN THAT TO FOOL 

DAN 
TURNER.' 




LOOK FOR DAM TURNER'S fJ&V 
AQVENTURB /// OUR A/fyF ISSUE 



^ 



ttforKs 



SHi'S THE ONE FOR 
ME/ GLAD I HAVE Aj 
DINNER DATE WITH 
HER TONIGHT/ 



% 



Fa 



MORNING... \ 



HOW DIP IT SO 
LAST NISHT, 
SON.? DID you, 
HAVE A NICE 
TIME' 



OH SO, 
> 30/ 

MOTHER.' 



M^* 



HOPE THIS NEW TIE 
REGISTERS WITH HER... 
X SURE WANT TO 
*>^_^r MAKE A fiOOD^ 
Z^ ' l IMPRESSION/. 



T] 
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YOUR SEST FRIEND, 
'BEN, SHOWS HIS GIRL HOW , 
,HE FEELS ABOUT HER, BY 
> TAKING HER TO 
[SYNAGOGUE EVERY WEEK/ 
1 WHY DON'T YOU TRY THE 
SAME AND TAKE YOUR 
GIRL TO CHURCH.? THERE 
ISN'T A GIRL IN THE 
.WORLD WHO WOULDN'T 
.APPRECIATE AND 

RESPECT SUCH rT^g^^ 
AN INVITATION/ ii\ 
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'attbns the church or synagogue op your CHOICE... 1 

IN COOPERATION WITH RgUlGlON IN AMERICAN UPE... 



/ 
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bu Pierre Qharpeniier 

GOOD MORNING-, 
MR.TALLEY. WHAT 
CAN WE DO FOR 

you? 



w 



OF MULDER 
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SOMEONE 

HAS BEEN 

SNOOPING- 

ABOUT MY 

STUDIO WHILE 

I'M OUT. _- 



L 



&St 



THAT WA5 ANNOYING, BUT NOW IT'S 
WORSE. A BULLET NEARLY HIT ME 
AS I LEFT LAST NI6HT. TAKE THIS 
TWO HUNDRED AS A RETAINER. I 
WANT YOU TO FIND OUT WHO'S 
DOING THIS. 

OKAY. SALLY AND 
I WILL SEE YOU 
AT YOUR STUDIO 
gfcs^ TOMORROW. 
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/But, next day, when 
5 ally and the chief 
cro to talley's stup/o, 
they walk in and 
f/nd a corpse . . . 



IT'S TALLEYi 

he's been killed, 
call homicide 
bureau: 



GOSH, WE'RE TOO LATE 

TO PR01EC1 HIM, HERE'S 

THE LITTLE CAMERA 

HE MUST HAVE BEEN 

USING WHEN HE 

WAS SHOT, r— 
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[%7hen the POLICE ARX'VE . , . 



AFTER ALL, SALLY, HE DID GIVE US 
THAT RETAINER. WE'LL HAVE TO 
HELP SOLVE HIS MURDER .j^cgtfi 



ijjjjATER, //V THE CH/EF'S OFF/CE . i . 



~~1 



LOOK- I DEVELOPED THE FILM IN 
THE CAMERA I PICKED UP. ONLY 
ONE SHOT WAS TAKEN -AND WHO 

DO YOU THINK IT SHOWS ? 





WENT TO COLLECT SOME MONEY 
HE OWED ME. HE WAS SO NASTY 
ABOUT IT THAT WE QUARRELED. 
I HEARD A SHOT AND HE PELL. 
I WAS SCARED, SO I GOT OUT OF 
THERE IN A HURRY. . 

TELL IT 

TO THE 

COPS. 1 





BUT YOUR NAME 
WAS ON HIS 
LIST AT THE 
STUDIO- 




OH/THAT WAS 
PROBABLY A 
LIST OP PROSPECTS. 
HE SOLICITED WORK 
FROM ALL THE 
PROMINENT 
PEOPLE . 



50RRY I CAN'T 
HELP YOU, 
MISS -MISS-- 




ffHAT EVENMG, SALLY SEES THE ELDER DENH///GS LEAVE THE MOUSE. .. 




Bally gets /a/to a 
w/ndow without 
any trouble ... 




...AND TIPTOES 
UPSTAIRS .. . 




THAT MUST BE LEILA'S 
ROOM -SOUNDS LIKE 
SHE'S IN THERE -- 




^ally sees le/ia crouched over the f/re- 
place -and a th/a/ curl. of smoke . , . 





'LL TAKE CHARGE OF THOSE PHOTOS 
YOU WERE SECRETLY BURNING*. 



HEY, CHIEF, COME UP TO THE DENNING- HOME 
AT 612 AUBURN, JVE GOT A SURPRISE FOR 
VOU. MAKE IT SNAPPY.' 




SALLY? OKAY -I'LL 
BE RIGHT THERE — A 




^ALLY COVERS THE SERVANTS AS 
THEY COME TO R/A/D OUT THE 
CAUSE OR THE D/STURBANCE , ... 



WHY DON'T YOU Y BUT, MISS LEILA, 
DO SOMETHING", I 5HE HAS A 
you FOOLS / A GUN-.' 



THERE'S THE X THAT MUST BE MY 
FRONT DOOR ) BOSS, GO OPEN 
THE DOOR, 





TALLEY WAS BLACKMAILING THIS SIRL 
BECAUSE HE HAD TAKEN SOME PHOTOS 
OF HER IN THE COMPANY OF A NOTO- 
RIOUS GANGSTER. I REMEMBER READ- 
ING THAT SHE ONLY RECENTLY GOT 
ENGAGED TO A RICH GUY. I GUESS SHE 
WAS DESPERATELY TRYING TO GET 
THEM BACK- ENOUGH TO KILL .' 




I: 



YES -OUR FAMILY 15 REALLY FLAT 

BROKE, IN SPITE OF ALL THIS 
PRETENSE, THIS MARRIAGE MEANT 

EVERYTHING- TO US. PHIL TALLEY 
THREATENED TO SHOW THE PIC- 
TURES TO MY FIANCE UNLESS I PAID 

HIM $5,000, BUT I DIDN'T HAVE 
THAT MUCH MONEY, 




HOW DID YOU 
TUMBLE TO 
THIS ANGLE, 
SALLY 




EASY, CHIEF, 

NOTICED 
SOMETHINGr 
YOU DIDN'T. 



IN THAT FILM OF TALLEY'S THAT I 
DEVELOPED. I SAW A BAG- ON THE 
CHAIR, WITH THE INITIALS L.D. IT 
COULDN'T HAVE BELONGED TO TALLEY'S 
WIFE, WHAT'S MORE. THE BAG- WAS 
60NE WHEN WE FOUND THE BODY, 
50 OBVIOUSLY ANOTHER WOMAN WAS 
IN THE STUDIO WHEN HE WA5 SHOT. 




WHEN 


1 SEARCHED THE 


FILES, 


LEILA 


DENNING'S 


NAME 


WAS THE ONLY ONE 


THAT 


MATCHED THE 


INITIALS ON 
*— ■ ■■ — 


THE BAG-. " 
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YOU, LEILA , WENT TO THE STUDIO WITH A 
GUN TO HAVE IT OUT WITH TALLEY. WHEN 
HIS WIFE CAME IN, YOU HID, YOU HEARD 
THEM QUARRELING" AND SHOT HIM, FIGURING 
HIS WIFE WOULD GET THE BLAME. SHE 
SCRAMMED, YOU GOT THE NEGATIVES 
YOU WERE AFTER, PICKED UP YOUR BAG- 
AND GOT OUT JUST BEFORE 
THE CHIEF AND I ARRIVED, J YES -THAT'S 

THE WAY IT 
HAPPENED. 




§HE CHIEF PHONES 
POLICE HEADQUARTERS., 



HEY, BURKE -SEND 
A DETAIL UP TO 

612 AUBURN. WE'VE 
GOT TALLEY'S 
KILLER 




THE HECK YOU 
SAY i WE'VE 
BEEN QUESTIONING 
THE DAME DOWN 
HERE, BUT SO 
FAR, NO LUCK, 



YOU DON'T MEAN IT. 1 MISS DENNING, 
THE SOCIETY BUD, IS TALLEY'S 
MURDERESS ?- 
*- ^^tY YES-AND WE 





COME ALONG, 
MISS - 



SORRY FOR THAT 
POOR GIRL ' 




DON'T WORRY, IN VIEW OF THE 
BLACKMAIL ANGLE, SHE MAY 
EVEN GO 
SCOT FREE,; AND IN THE FUTURE 





Read SALLY'S Aletv CAse Jn Qua Near' Issue . . . 




I 




Y 



Newt Alfred 
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TRAIL OF TERROR 



^HEN, SUDDENLY. HALE HEARS A 
BLOOD -CURDL /NO SCREAM FROM ABOVE 
AND DODOES JUST / W T/ME AS A 
Wfi.'THMG- f/OORE MRTLES DO WW.. . 





YOU'RE HALE OF THE "CLARION , 

AREN'T YOU? COME ON -GOTTA 

FIND OUT WHAT HAPPENED 

UPSTAIRS. 




@/V THE TH/RD lAHDZ/VG, A DOOR 
OPENS AND A CH/HAMAN OF 
D/GMF/ED M/EN SPEAKS TO THEM.. 



YOU WANT TO SEE 
ME, I THINK - 




I AM CHUNG WU. THIS IS MY HUMBLE 
DWELLING WHETE THE BURGLAR 
TRIED TO ENTER -AND FELL FROM 
THE BALCONY TO HIS DOG'S DEATH. 




ffHEY GO TO THE BALCGNY , . 



THIS IS WHERE THE MISERABLE 
BEING WAS DISCOVERED. I STRUGGLED 
WITH HIM AND 
HE FELL OVER. 
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SOMETHING QUEER ABOUT THIS, 
CHINESE DON'T BURGLE EACH 
OTHER'S HOUSES , MAYBE |T 
HA5 TO DO WITH THE TROUBLE 
I'M SUPPOSED TO CHECK ON-- 




IB<JT, THE VERY NEXT DAY, ANOTHER 
YOUNG- CHINESE /S FOUND SLA/A/ . . ^ 



ANOTHER BODY.' 
THIS ONE WAS 
STABBED - 







LOOKS LIKE A 
WAVE OF DEATHS - 
FOR SOME REASON . 




Y'KNOW, HALE, I KNEW THESE 
c ELLOWS. THEY WERE BOTH 
MEMBERS OF THE "CHINESE 
YOUTH CLUB" A PRETTY GOOD 
OUTFIT. THEY WERE DECENT 
YOUN& GUYS . 




WEREN'T THEY T NOT SPEC/ALLY, 3UT 




INVOLVED IN 
ANY TR0U8LE? 



THEY REPRESENT 
THE NEW, WESTERN 
VIEWPOINT AND ARE 
ALWAYS AT ODDS 
WITH THE OLDER 
1 MEN'5 ASSOCIATION 
k LED BY CHUNG- WU, 
\ WHO HOLD TO THE 
A ANCIENT ORIENTAL 
J> SYSTEM. 




MAYBE THAT'S THE TIE- 1 
I'M LOOKING FOR- - 





lWaLE TAKES A P/ECE OF 5T/?//VG- 
F&OM H/S POCKET... . 



HEY, KIDS, EVER 
SEE THIS TRICK? 




LET'S GET IT AND GO UP 

ON YOUR ROOF. I'LL SHOW 

YOU SOME ROPE TRfCKS 

I LEARNED' IN THE NAVY. 




@>HCE ON THE /?OOE t -HALE'S ATTEA/T/ON 
15 ATTRACTED TO CHtMr WU'S HOUSE . , . 



THAT'S A PRETTY 
G-IRL IN THAT 
WINDOW OVER 
THERE. 

YEP, 
KNOW HER. 




LOOK.' SHE'S 
WAVING- AT 
US. 



YEP -SHE'S 
SIGNALLING-. 



THAT'S CHUNG LING. LOOK -SHE'S 
SENDING A MESSAGE BY WJG-WAQ. 
SHE MUST BE A GIRL SCOUT - I 
CAN UNDERSTAND IT/ 




dJlMMY WONG- SPEEDILY 
LEADS THE WAY... 




I/NS/DE, THEY F/ND CHARLEY KEE . . . 



CANNOT LIVE WITHOUT CHUNG LING". TWO 
OF MY FRIEND5 HAVE ALREADY BEEN 
KILLED TRYING- TO HELP ME, BUT I ■— ' 
WON'T GNE UP! 




LIFTER YA/NL Y TRYING TO DISSUADE 
CHARLEY, MALE AND JIM/AY KEEP 
-VIG/L THAT N/GNT ACROSS FROM 
CHUNG- WU'S HOUSE ... 



THERE HE &OES .' 
CHARLEY/ 



$ LITTLE YYH/LE LATER, THEY SEE 
FIGURES STRUGGLING OH THE BALCONY. . 




ffHE COP OH THE BEAT ALSO 

SEES THE OCCURAA/CE, AND 

FOLLOWS,, . 



Meanwhile, up the stairs, hale meek 
mole/vt oppos/r/o/y w/tn an urpercut. . 




(SOMING- UP BEHIND THEM, THE COP 
TAKES CARE OF ANOTHER GUARD . . 



OUTTA 
TH' 
WAV 





LOOK/ GRAB CHARLEY 
BEFORE HE GOES OVER .' 




/BUT /N5TEAD OF HARM/NO- THE Q/RL, 
CHUNG- fVU PLUNOE5 THE FATAL 
KNIFE /A/TO N/5 OWN NEART .' . . . 




OH-(SOB!)- 
OH, CHARLEY.' 




YOU SEE. MY FATHER SOLD tAE INTO 
MARRIAGE ACCORDING TO THE OLD 
CUSTOM. THEN HE LOST THE MONE.V 
GAMBLING". HE INSISTED THAT I GO 
THROUGH WITH IT TO "SAVE FACE". 
NOW HE SAVED IT BY KILLING- 
HIM5ELF. 




MY PALS IN THE YOUTH CLUB TRIED 
TO HELP ME GET HER OUT, BUT 
CHUNG WU AND MEMBER5 OF HIS 
ASSOCIATION -WERE SET TO KILL US 



BEFORE HE'D 



ALL RIGHT, LOVEY 
LOVE BIRDS, WHERE'S 
THE PHONE? I'VE 
GOT TO CALL THE 
STATION HOUSE, 




CHUNG LING AND I MET AT SCHOOL . \ 
WE FELL IN LOVE. WHEN WE TOLD \ 
HER FATHER WE WANTED TO MARRY, j 
HE SAID SHE WAS ALREADY BE- J 

TROTHEP, AND LOCKED HER UP. J 




Look pox RAY RALE Again Next /ssue. 



